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Abstract: In a male-ruled society, a woman is supposed to be a perfect spouse, a mother and a fantastic 

homemaker, playing diverse a role in the family. As a spouse and mother, benefit, forfeit, accommodation and 

resilience are her requirements. Despite the arrangement of alterations she makes, she isn't an equivalent to 

man. This is the scrape of ladies throughout the world. The status and position of lady has got corrupted and 

decayed with the progression of time. Anita Desai makes characters that experience a horrendous 

disengagement in the stifling haziness of their life in which no correspondence is conceivable. The author, in 

any case, does not challenge the legitimacy of marriage as an establishment; yet reveals the internal mind of 

the characters through their relations. In Anita Desai's books, most relational unions are associations of 

contrariness. Men are viewed as balanced individuals while ladies are touchy and passionate. In the fictional 

universe of Desai, the beliefs lie in the estimation of people and their independence. Anita Desai focuses on the 

negative side of a lady in Cry, the Peacock (1963).In spite of being a lady, she scarcely throws light on the 

positive side of the protagonist. The present paper examines the harshness of a man and the mental issues of a 

lady consolidated together to cause conjugal disharmony between Maya and Gautama, because of blocked 

correspondence and inconsistent contrariness.    
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Anita Desai is undeniably a standout amongst the most popular Indian Novelists in English. She is 

known as a scholarly virtuoso both in India and abroad. She exceeds expectations in composing mentally 

sensible books. Her compositions uncover the internal substances and clairvoyant resonations of her character. 

Her notoriety has been relentlessly ascending since the production of her first novel. In Desai's novels, most of 

the relational unions are associations of inconsistency. Men are viewed to be reasonable whereas ladies are 

touchy and passionate. In the anecdotal universe of Desai, the doctrine is the estimation of the people and their 

independence. Desai's female characters are by and large hypochondriac, exceptionally touchy yet distanced. 

However, they flourish in the realm of, isolated from their encompassing as a result of their disappointment or 

unwillingness to cope up with the present reality. 

    Cry, the Peacock is the account of a touchy young lady, Maya, married to a moody spouse. She 

carries on with an existence of adorable sensibility and bites the dust in her mission to have a more full 

existence. Cry, the Peacock, Anita Desai's first novel, is one the most lovely and suggestive Indian books in 

English. It offers articulation, since quite a while ago it is a subdued injury of a slashed mind, the nerve-

racking story of a feeble human relationship being told by the hero herself. This family story for the most part 

worried about the subject of conjugal conflict between Gautama and his better half, Maya. The fiction is about 

Maya's longing for affection and the relationship in her cold wedding with Gautama. The Peacock's cry is a 

ramification of Maya’s anguished weep for adoration and life.  

Desai makes a lady exceedingly touchy and passionate that is hitched to Gautama, a man senior to 

her. He is fixated on his own affair. He doesn't meet with the requests of his better half, Maya, which are partly 

unpredictable and partly otherworldly. Gautama is the companion of Maya’s dad. Gautama neglects to 

comprehend the delicate idea of Maya, who experiences father-obsession and searches for a run of the mill – 

father picture in her significant other, however, neglects to discover him in that capacity. As a result, 

inconsistently Gautama and Maya are against one another. They have a place with various universes. Thus, this 

conjugal bond endures breaking down. Desai, in Cry, the Peacock shows a regularly touchy lady. Maya is 

harassed with anxiety, Jamkhendi puts it briefly in this way: “Maya's troubled personality, her psychological 

composition, and her possible fall into the mazes of craziness… these are the substance of this logical novel” 

(The Journal of Indian Writing in English, 34-36). 

     Maya remains for the verse of life, while Gautama is for the dull throughout everyday life. Cry, the 

Peacock is ordinarily a novel of sensibility as opposed to of activity, Ann Lowery weir appropriately evaluates 

the character of Maya as far as a man-lady relationship out of sight of Indian ethos and culture. By the method 

for basic estimation of Maya, weir proposes, Maya is an Indian and her musings have an Indians about them, in 

spite of their irritated state, she considers Indian climate, Indian vegetation, Indian religions, and legendary 

figures… (Pande, Usha, 157). 
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   The novel manages the inward existence of an individual, significantly less than with extraordinary 

occasions. It manages encounters in which just the cognizance of an estranged soul matters. The novel is 

likewise an examination of a secluded self. The whole novel manages the investigation of the mental clashes in 

Maya's psyche. For better anticipating of the mind clashes of Maya, Desai utilizes the inside Montague 

strategy. The novel portrays the story of Maya's dull conjugal association with Gautama. The novel is 

classified into three sections. The initial segment depicts the demise of Toto, her pet pooch and the responses 

of Maya and Gautama. Ordinarily, the start of the novel displays the characters and circumstances in which one 

scene leads on into another. It is a mental novel in which the character investigates the past, leaving profound 

scars on their brains. The writer controls the movement in the view which focuses from the sensational (Part-I) 

to the principal individual (part – II) and candidly to the omniscient (part – III). 

    The plain start of the novel features the mistakes of Maya. Moreover, she is particularly influenced 

by the passing of her pet pooch, Toto, Maya expects relief from her better half. The activity in the novel starts 

in the fourth year of their marriage. Gautama, who is a useful man, does not take steps to get worked up about 

Toto's demise and makes a game plan for its entombment. Her failure with her better half influences her to 

carry on like a hypochondriac. This mistake and profound distress abuse her substance. Maya is deeply 

attached to the puppy as a result of her immaturity and it creates the impression that the canine turns into a 

younger substitute. The author writes, “Childless ladies do create a fanatic connection to their pets, they say it 

is no less a relationship than that of a lady and her tyke no less deserving of recognition (Desai", 2). Maya's 

anxiety in every case truly influences her and the strain shreds her. Maya's depression likewise means an 

aggregate mental issue, which attempts to smash the plain character of the lady in the contemporary society 

commanded by the man-centric society in which a lady yearning for adoration is made frantic and constrained 

to submit to suicide. Gautama is down to earth, unoriginal and unsentimental. Maya is a profoundly touchy 

young lady skilled with idyllic creative ability and hypochondriac sensibility. 

     At the point when Maya approaches Gautama to satisfy her physical needs, he basically shuts his 

eyes and puts on a show to take part in a significant, safe rest; Gautama's conduct makes her pitiful. Maya 

neglects to swing Gautama to her reality. Maya and Gautama go to a gathering in Lal's House. She watches 

then the general population viewing the men's club move. The men's club move contains an emblematic 

significance to her - Maya being physically and energetically unsatisfied, utilises the opportunity to take an 

interest in the move and it symbolizes the demise of her virtuousness, which as the preeminent nature of a lady 

in Indian ethos, and culture, and convention. The men's club young ladies have their bodily want. Along these 

lines, Maya satisfies her exotic hunger by taking an interest in the supper club move. Because of this reason, 

she has no great conjugal association with her significant other, and at last murders her better half. In any case, 

she understands later on and apologizes and immolates herself as a repentance of her transgression of having 

murdered Gautama. Other than her dad, she ought to have lived cheerfully in the security of her better half, 

Gautama; yet because of her powerlessness, she exists with her husband. She loses all things, and the outcome 

is that she herself is compelled to submit to suicide as a result of her ethical regret.  

   Another perspective depicted in the novel is the move of Lord Shiva, and the fantasy intelligently 

connotes the move of death. In this novel, it is an image of freedom, an exit from the humiliating existential 

problem in which Maya gets herself. The title of the novel likewise alludes to this exceptionally exciting move 

of the Peacock at the coming of the storm. Maya hears the Peacock calling "Pia, Pia" It appears to her as 

though they cry, "Darling, Lover Mio, Mio… I kick the bucket", "Go out into the wildernesses previously the 

rainstorm come". (Desai, 95). Peacocks love rain. They spread out their tails and start to move, similar to 

Shiva's move; the move of the delight of the Peacocks is the move of death, for they move knowing very well 

indeed that they and their darlings will undoubtedly bite the dust. 

Gautama endeavours to convince Maya to surrender her endeavours to get her offer in his existence, 

with the assistance of the Bhagavad Gita, which he deciphers as the admonishment to the general population to 

carry on with an existence of a self-denial, unattached to the indecencies by saying that she was sure 

commitment for joy. Maya realizes that Gautama won't be set up to pass life in such aimless exercises. By all 

means, Gautama conceives that Maya is not exhausted and that she is not endeavouring to give additional 

importance to her life. 

Disharmony in Marriage 

    Maya weds Gautama since he is senior to her and is likewise a companion of her dad. She 

distinguishes Gautama with her dad, in spite of the fact that her recognizable proof incapacitates her from 

comprehending in the right viewpoint, the truth around her. Her mental issues are uplifted by her 

consciousness of her horoscope and the ghastly forecast of the pale skinned person - a celestial prophet. Her 
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youth universe of dreams and her grown-up universe of sensible occasions conflict creating uneven characters 

throughout her life. There are minutes which she truly attempts to pursue Gautama's proposal of the reasoning 

of Gita. In any case, her sentiments are excessively frail, making it impossible to keep going longer. Her 

marriage with Gautama is less of solace and a greater amount of inconvenience. Both have dissimilarities in 

age, in demeanour, and in the strain of their physical and mental viewpoints to keep them near one another. 

Gautama cherishes and thinks about Maya in his very own masculine way. Be that as it may, Maya needs to 

regard her as though she were his youngster. This arouses conflict between the angrily extraordinary 

personalities of the way and Gautama is exceedingly critical all through the novel, which results in numerous 

scenes that mean the absence of correspondence between the two. The disharmony among Gautama and Maya 

isn't exclusively because of Gautama's failure. It likewise emerges out of Maya's inability to comprehend 

Gautama. The whole plot of the novel rotates around Maya's mental issues. The inconsistency and the 

dissension in their wedded life are the results of Maya's adolescence and Gautama's numbness. Maya's 

affectability and sentiments servers as the fundamental core interest. 

     A changeless association can be set up just based on normal targets, ideas, and interests. Their 

developed state of mind, expansive mindedness and understanding and flexible personality help a great deal in 

building up conjugal congruity. 
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